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Degerli Dinleyicilerimiz,

Gittikge artan sagllarla yeni dinlegicﬂerimizin
aramiza katilmasindan mutluluk ve gurur dugugoruz.
1zlegicilerimizin begenilerini icten alk1§1ar191a
sergileme]eri, bizler icin paha bigilmez bir destek.

Konserlerimizde ses ve gorunti kagdl gapllmaktadlr.
Seslendirilen eserlerin bazilar birkag bslimden
olu_gmaktadn‘. Eserin tiimii bittikten sonra all{1§la—
maniz bizlere kolaghk sa(jlagacaktlr. Ayni nedenle
konser esnasinda cep telefonlarinizi tamamen
kapatmamz1 ve ﬂa§la foto(jraf gekmemenizi rica
ederiz.

Dear Listeners,

We are happg and proud to perform to a growing
audience. The applause we receive from the audience
is an invaluable expression of appreciation.

All our concerts are audio-visually recorded. Some of
the works performed by the artists are composed of
several parts. It would be high]g convenient if the
listeners hold their applause until the end of the
work. For the same reason, we kindly ask our listeners
to turn off their cell phones and not to take any
photographs with flash during the concert.



Program

L. van Beethoven
Leonore Uvertiirii No.3, Op.72b
?? Leonore Overture No.3, Op.72b

P.I1. Tchaikovskg

Bir Rokoko Temast Uzerine Cesitlemeler, Op.33
Variations on a Rococo Theme, Op.33
——— Ara | Interval

W.A. Mozart

Senfoni No.35, Re major, KV.385 "HafIner"
Symphony No.35 in D major, KV.385 "Haffner"
[. Allegro con spirito
[1. Andante
[II. Menuetto

? [V. Finale: Presto



Bilkent Genglik Senfoni Orkestrasi
Bilkent Youth ngphong Orchestra

Bilkent Gcnglik Senfoni Orkestras: (BGSO),
tilkemizin 6nemli geng sanat topluluklarmdan biridir.
Orkestra hemen tiimiiglc sanat C(jitimlcrinc erken
ga,ﬂarmda Miizik ve Sahne Sanatlar: Fakiiltesi Miizik
Hazirlik Okulunda ba§1am1§, bu okulda yetigmis geng

sanatgllardan mcgdana 9Clmi§tir.

1994 gl]mda Miizik ve Sahne Sanatlar: Fakiileesi
dgretim tiyesi Mahir (;akar gb‘nctimindc oda
orkestrasi olarak etkinliklerine ba§1am1§ olan Bilkent
Gcnglik Senfoni Orkestrasi u]a§t1g1 110 ki§ilik
kadrosugla senfoni diingasma da a§11m1§t1r. Yurtigi
ve d1§mda birgok onemli konser 9crgcklc§tircn,
festivallere katilan Bilkent Gcncﬁk Senfoni
Orkestrasi, sanat diingasmm aranan topluluklarl
arasima girmigtir.

2000 gllmda Uluslararas: Gcnglik Orkestralar:
Festivali Murcia’dan davet alan Orkestra,
1spanga’da 5 konser gcrgcklcgtirmigir. chkin ve
olgun bir repertuvara sahip olan Bilkent Gcnglik
Senfoni Orkestrasinin Mozart, Weber, Schubert,
Wagner ve Mahler’in eserlerini iceren iki de CD kagdl
bulunmakeadir, 2001 yihnda Bilkent Genglik Operasi
ile birlikte Purcell’in Dido ve Aeneas operasini
Sahnclcmi§tir.

Bilkent Genglik Senfoni Orkestrasi, 2004-2005 konser
sezonunda UNICEF Tiirkigc Milli Komitesi yararma
11 konser vermis, Mayis 2005'te Igor Oistrakh ve
Agla Erduran’'in solistli(jindc V. Istanbul Mozart
Giinleri'nin a(;111§ konserini 9cr(;cklc§tirmi§tir. Tim
diingadan 16 egitim kurumunun yer aldlgl World
Youth Orchcstra’gla birlc§cn Bilkent Gcnglik Senfoni
Orkestrasi, Agustos 2007'de Ankara, Bodrum,
Istanbul, A]manga’da Kassel Festival ve Berlin Young
Euro Festival’de konserler Vermisgtir. §Cﬂcr Isin Metin



ve Damiano Giuranna gt’mctimindcki
konserlere Giilsin Onay ve Alison Balsom solist
olarak kat11m1§t11'.

(;a11§malarml Isin Metin ile siirdiiren BGSO, Ekim
2007'de Ma]atga [nont Universitesi ve Adlgaman
Perre antik kentinde konserler Vermigtir. Bilkent
Genglik Senfoni Orkestrast, 2008 ve 2009 yillarinda
Yunan geng miizisgcnlcrin de katlhmlgla Tiirk Yunan
Gcnglik Orkestrasimi olu§turmu§, Tiirkigc ve
Yunanistan kapsagan turneler gcrgcklcyirmi_gtir.
Onursal Baskan Vladimir Ashkenazy, Isin Metin ve
Anastasios SL]mcomdls L]Ol’lCtll"ﬂll’ldel konscrlcrc
Giilsin Onay, Vassilis Tsabropoulos, Ilya Gringolts
ve Sergiu Nastasa solist olarak katllnn_glardlr. Tiirk,
Yunan ve uluslararas: bestecilerin eserlerinden olu§an
genig bir repertuvar scrgﬂcgcn Tiirk Yunan Gcnglik
Orkestrast Hellenic (Atina), Patras ve Olgmpos
(Dion) Festivallerinin konugu o]mugtur. Bilkent
Gcnglik Senfoni Orkestras: 2014 glhnda Almanga’da
BeethovenFest'te iki konser gcrgcklc§tirmi§tir.

Bilkent Youth ngphong Orchestra (BGSO) is among
the lcading young ensembles in Turkcg. The orchestra
consists of‘goung musicians who started their music
education at an Carlg age at the Facu]tg of Music and
Pcrforming Arts Music Preparatory School.

Bilkent Youth ngphong Orchestra started as a
chamber group in 1994 under the direction of Mahir
Cakar. Since then, the orchestra has reached 110
members; thus also opening to the sgmphonic world.
Pcrforming at important venues and festivals both
home and abroad, the Bilkent Youth Symphony
Orchestra is fast bccoming one of the ensembles most
sought after.

The orchestra was invited to the International Youth
Orchestra Festival Murcia in 2000 and gave
5 concerts in Spain. Bilkent Youth ngphong



Orchestra, covering a distinguishcd and mature
repertoire, has recorded two albums that feature
works by Mozart, Weber, Schubert, Wagner and
Mahler. In 2001, BGSO co-produced the opera Dido
and Aeneas by Purcell, with the Bilkent Youth Opera.

Highlights of the 2004-2005 season included eleven
concerts for the benefit of Turkish National
Committee for UNICEF and the opening concert of
the 4th Istanbul Mozart Days in May 2005, where the
orchestra accompanicd Igor Oistrakh and Agla
Erduran. In August 2007 joining the World Youth
Orchestra, formed of international students from

16 distinguished institutions, BGSO performed in
Ankara, Bodrum, Istanbul and at the Festivals of
Kassel and Berlin Young Euro in Germany. The
orchestra was conducted bg Isim Metin and Damiano
Giuranna at these concerts, where Giilsin Onay and
Alison Balsom pcrformcd as soloists.

Working under the direction of Isin Metin, Bilkent
Youth ngphong Orchestra has given concerts at
Malatga [nénii University and the ancient city of
Perre in Adlgaman in October 2007. The Turkish -
Greek Youth Orchestra, toured in Turkey and Greece
in two consecutive years; 2008 and 2009, was estab-
lished bg Bilkent Youth Orchestra with the participa-
tion of‘goung Greek Musicians. In these concerts the
orchestra was conducted by the honorary president
Vladimir Ashkcnazg, Isin Metin and Anastasios
ngconidis fbaturing soloists such as Giilsin Onay,
Vassilis Tsabropoulos, Hga Gringolts and Sergiu
Nastasa. Being acquircd an elaborate repertoire,
including works from not Onlg the international
composers but also Turkish and Greek composers,
Turkish - Greek Youth Orchestra pcrfbrmcd at
Hellenic (Athens), Patras and Olgmpos (Dion)

festivals.



Isin Metin, gef | conductor

[sin Metin miizik egitimine [stanbul'da baslads, 1987
yilinda Bilkent Universitesi Miizik ve Sahne
Sanatlar: Fakiiltesine kabul edildi, seckin
sanatgl]arla kompozisgon ve orkestra §Cﬂigi
alanlarmda ¢aliger, 2001 yilinda sanatta yeterlik
derecesi ile mezun oldu.

Sanatgi, Tirkiye'de ve yurt disinda seckin konser
salonlarida dinlcgicilcr ile bulu§tu. Bilkent Senfoni
(sanat yonetmeni ve §Cﬁ 2004-14), Macaristan ve §ili
Ulusal Filarmoni Orkestralari, Tiirk Devlet Senfoni
Orkestralart, Israil Haifa, Lizbon Metropolitana,
Mecksika Guanajuato ve 1spanga Murcia Senfoni
Orkestralart ile Moskova “Novo Rossiya”, Arina,
Selanik, Kiev, Lemberg, Tiran, Odessa, Dniepr, Kluj
Devlet Senfoni Orkestralary, Eskigehir Biiytikgehir
Bclcdigcsi Senfoni Orkestrast (kurucu dan1§man §Cf,
2001), Bilkent Genglik, Diinya Genglik ve

Tiirk — Yunan Gcnglik Senfoni Orkestras: (kurucu
sef, 2008-10) ile Kotorart, Bakii, Viyana ve Miinih
Oda Orkestralar: ile caligtr. Kiileiir Bakanhgi Devlet
Coksesli, Wroclaw Filarmoni, Bulgaristan Devlet
Festival, Lisbon ESML Korolari ile Zwickau-Plauen
Operasi, Opera Nuovo ve Yunanistan Ulusal
Operasini konser ve opera temsillerinde yonetti.
Almanya Schleswig-Holstein 2011, Montenegro
Kotorart 7., IKSV 29. Istanbul, SCAV 25.-30. Ankara,
Mersin 9.-12., D-Marin 1., Eklisia 7. ve 9. Uluslararast
Miizik Festivallerinde yer aldi, BeethovenFest
Orkestra Kampusu 2014’de Bonn Beethoven Halle'de,

Beethoven’in 9. Korolu Senfonisini yonetti.

Sanatg¢inin gorum]ad1<j1 genig rcpcrtuvarda
eethoven, Brahms, Schumann ve Tchaikovs ibi
Beethoven, Brahms, Scl Tehaikovsky gib
bestecilerin tiim senfonileri, yirminci giizgll eserleri
ile Mahler ve Shostakovich’in biigiik eserleri dikkat
(;Ckmcktc. Mabhler’in 10. senfonisinin Tiirkigc
promiyerini sunan Metin, bestecinin ihti_gamh yapiti



8 numarali Binler Senfonisini yoneten ilk ve tek Tiirk
orkestra §cﬁ. Uluslararas: ve yurt d1§1 etkinliklerde
ilk ku§aktan gtintimtize Tiirk bestecilerinin eserlerini
Scrgilcmcgc Onem veren sanatgt birgok promiyer
gcrgcklc,gtirdi.

Metin'in yonettigi konserler hakkinda basinda yer

o«

alan kritiklerde “sagduyltlu ve incelikli yorum’, Saydam

miizikal doku”, “zengin renk yelpazesi”, “tim sihri, gticlii ve
W

bityiik ton”, “zarif, duygusal, icten” ve “ding, yiiksek
rampemmanll perfbrmans” gibi nitelemeler yer almakta.

Metin ulusal ve uluslararas: sanat ve egitim
kurumlarmda idari gdrcvlcrdc bulundu. Konser, kaglt
ve yayin etkinliklerinde sanat génctmcnligi yapti,
radgo ve tclcvizgonda sanat ve egitim igcrik]i
programlar yaprti. Ba§ar11ar1, miizik egitimine ve
miizik bcgcnisinin genig kitlelere gagllmasma
katkilarmdan éeiirii, Sevda Cenap And Miizik Vakfi
Giimiig Madalgam ve Mersin Uluslararast Miizik
Festivali “Hanri Atat” ddiilleriyle takdir edildi,
Bilkent Senfoni ile birlikte T{irkigc Milli Komitesince
UNICEF hji Niyet Elgisi ilan edildi.

Isim Metin started his music education at an Carlg
age in 1stanbul, his city of birth. He was admitted to
the Bilkent University, Faculty of Music and
Pcrfbrming Arts in 1987 and studied composition
and conducting with distinguishcd profcssors7
receiving his doctorate dcgrcc in 2001.

Metin worked with prominent ensembles and
orchestras amongst which are; Bilkent Symphony
(Artistic Director and Conductor 2004-14), National
Philharmonic Orchestras of Hungary and Chile,
State Symphony Orchestras of Turkey, Haifa,
Athens, Thessaloniki, Kiev, Lemberg, Odessa, Tiran,
Dnepr, Cluj and Moscow “Novo Rossiya” Orchestras.
Ankara State Opera Orchestra, Eskigehir Council
Orchestra (Founding Conductor 2001), The Bilkent



and World Youth Symphony Orchestras, the
Greek-Turkish Youth Symphony Orchestra
(Co-founder 2011), Kotorart, Baku, Vienna and
Munich Chamber Orchestras, Bilkent Modern as well
as Bulgarian National, Lisbon ESML, Polish Wroclaw
Philarmonic Choirs and Turkish State Operas,
Plauen-Zwickau Opera, Hellenic National Opera
and Opera Nuovo.

He has conducted at music festivals such as the
Schlcswig—Holstcin International Music Festival 2011
in Kiel, Lubeck and Hamburg, The 29th IKSV
[stanbul Music Festival, 25th to 30th Ankara Music
Festivals, 9th to 12th Mersin, 7th and 9th Eklisia
International Music Festivals as well as at Orchestra
Acadcmg of BeethovenFest 2014 with Beethoven’s 9th
Symphony in Bonn, BeethovenHalle.

The artist enjoys divcrsitg in programming;
repertoire he has conducted in concert and 1'Ccordings
includes complctc sgmphonics bg Beethoven, Brahms,
Schumann and Tchaikovskg, major works of the
twentieth century and works bg Mahler and
Shostakovich. He is the first and onlg conductor from
his country to have pcrformcd Gustav Mahler’s
ngphong No.8 “The ngphong of a Thousand”
followed bg the Turkcg premiere of the composer’s
10th ngphong. His recent opera and vocal projects
include Puccini, Donizetti and scmi—stagcd concerts
with works bg Verdi, Rossini, Lehar, Kalman,
Tchalkovskg and Cilea as well as oratorios bq Orft,
Mozart and Saygun. He has champloncd works of
Turkish composers of all generations and programs
their works in his international appearances.

Metin has received high critical acclaim in the
international press for his interpretations, including
remarks such as; “prudencly stylistic, delicate rendition”,
“cransparent orchestral timbre from a rich color palette”,
“graceful sensitivity, with sincere degancc devoid of

” oW
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The artist held administrative posts at international
institutions of arts and education. He has worked as
artistic director for concert series radio and television
broadcasts for over a decade. In recognition of his
achievements and his contributions to the artistic
platform, Metin has received recognitions and
awards such as the Sevda Cenap And Music
Foundation “Silver Medal”, the MIMF Foundation
“Hanri Atat Award”. UNICEF - Turkey, has named
BilkentSO and Isin Metin as UNICEF Goodwill

Ambassadors.
Arda Biiyiikgiiral, vigolonsel | violoncello

2003 gllmda Ankarada dogdu. Miizik egitimine 2010
gllmda Elif Ahiskal'dan piyano dersleri alarak
b(l§l(1dl. 2013 gllmda Bilkent Universitesi Miizik
Hazrlik Ikokulunda Verda (;avu§o§]lu’nun Vigolonscl
sinifina burslu olarak kabul edildi. 2017 glhnda
halga’da 27. Geng Miizisgcn]cr “Citta di Barletta”
Yar1§masmda ikincilik odiilit kazandu.

2018 gllmda Golden Key Music Festival of Vienna
tarafindan diizenlenen beste gar1§masmda piyano
icin bcstc]cdi(ji M_L/sterious adli Cscriglc junior
katcgorisindc birincilik 6diilii kazandz. Eserini
Adustos 2018de Avusturya Ehrbar Hallda
gcrgcklcgcn World Composers’ Recitals'de
seslendirdi. Ayni gll Fransa’da Les Musicales du
Centre tarafindan diizenlenen Geng Yetenekler
Yar1§masmda piyano i¢in gazdl(jl La Derniére Valse
isimli bcstcsiglc finalist oldu. Haziran 2018'de
Slovcnga’da diizenlenen Oskar Ricding
International Competition for Young Musicians,
Performers and Composers gar1§masmda
Vigolonsc]—pigano icin bcstclcdigi Dance of the Moon
adh Cscriglc birincilik 6diilii; Research Center of the
Slovenian Acadcmg of Sciences and Arts / Institute
of Musicologg Ozel Odiilii ve Viva la Musica Ozel
Odiiliinii kazandi. National Hall Celje, Rodaska



Slatina ve The Tartini House in Piran'da diizenlenen
konserlerde bestesini seslendirdi. Adustos 2018de
Avusturga’da Mozarteum University Salzburg
Uluslararas: Yaz Akademisi tarafindan diizenlenen
Young Excellence Intensive Class for highlg talented
young students programina Barbara Liibke ile
(;ahgmak tizere kabul edildi. Mozarteum Viener Saal
ve Abschluss-Matinee Intensivkurs konserlerinde yer

ald1. 2019’da International Music Competition
Amsterdam Grand Prize Virtuoso qar1§masmda qaq]
sazlar kathorlqmdc birinci oldu. 2019 Ahmed Adnan
Saygun Bagar: Bursu ile Hollanda Contcrtgcbouw da
konser ve ¢diil torenine katildi.

Viyolonsel egitimi siiresince Kian Soltani, Pablo
Ferrdndez, Jan Guihen Queyras, Julian Steckel, Istvan
Vardai, Giorgi Kharadze, Peter Bruns, Cag Ercag,
Ozan Tunca, Sélen Dikener, Dilbag Tokay ve Gézde
Yasar'm ustalik simiflarma akeif olarak kawildi.
Piyano ¢caligmalarima 2018'den beri Ksenia Prostitova
ile devam ediyor. Halen Bilkent Universitesi Miizik
Hazirhk Lisesi 10. sinifta Verda Cavusoglu ile

gallgma]arml Siird{ir{igor.

Arda Biigiikgiiral was born in Ankara in 2003. His
music education started with the piano lessons he
took from Elif Ahiskal in 2010. In 2013, he was
admitted to Verda (;avu§0(jlu’s violoncello class at
Bilkent University’s Music Preparatory Primary
Schoolon a scholarship. He won the second placc at
the 27th Young Musicians “Citta di Barletta”
competition in Italg in 2017.

With his work Mysterious composcd for the piano,
Biigiikgiiral won the first prize in the junior category
of the composition competition organizcd bg the
Golden Key Festival of Vienna in 2018. He plagcd his
work in the World Composers Recital at Ehrbar Hall,
Austria in August 2018. In the same year, he qualiﬁcd

as a finalist in the Young Talents Competition



organizcd bg Les Musicales du Centre in France with
La Derniére Valse he wrote for the piano. He was
awarded the first prize tor his Dance Qf' the Moon
Composcd for violoncello and piano at the Oskar
Ricding International Competition for Young
Musicians, Performers and Composers in Slovenia in
June 2018, as well as the Spccial Prize of the Research
Center of the Slovenian Acadcmg of Sciences and
Arts [ Institute of Musicologg and Viva la Musica
Spccia] Prize. He pCl‘fbrmcd his work in concerts at
the National Hall Celje, Rodaska Slatina and the
Tartini House in Piran. In August 2018, he was
admitted to the Young Excellence Intensive Class for
highlg talented young students program

organizcd bg Mozarteum University’s Salzburg
International Summer Acadcmg to studg with
Barbara Liibke. He pcrfbrmcd in Mozarteum Viener
Saal and Abschluss-Matinee Intensivkurs concerts.
In 2019, he won the first prize in the strings category
of the Amsterdam Grand Prize Virtuoso
International Music Competition. In the same year,
he participatcd in the concert and award ceremony
at Conccrtgcbouw on Ahmed Adnan Saygun
Achievement Scho]arship.

During his violoncello studies, Arda Biiyiikgiiral
activc]g participatcd in the masterclasses of Kian
Soltani, Pablo Ferrandez, Jan Guihen Queyras, Julian
Steckel, Istvan Vardai, Giorgi Kharadze, Peter Bruns,
Gag Ercag, Ozan Tunca, $olen Dikener, Dilbag
Tokag and Gozde Yasar. He continues to plag the
piano under Ksenia Prostitova since 2018. Currcntlg,
he studies with Verda (;avugoglu in Grade 10 at
Bilkent University Music Preparatory High School.



Ludwig van Beethoven (1770-1827)

Leonore Uvertiirii | Overture No.3

Ludwig van Beethoven'in tek operast olan Fidelio bir
“kurtarma” operasidir. Kurtarma operalari, ana
kahramanin esaretten kurtarilma kurgusu ekseninde
sadakat, kahramanlik, bircglcrin ve 9ruplarm pohtik
gtict, soglu ve ytice idealler adma fedakarlik gibi
temalar: i§lcr ve ortaya §1k1§1 dogrudan Fransiz
Devriminin bir {irtintidiir. Bu tiirtin sevilmesinin bir
nedeni de 6zellikle devrimin §iddctli sonuglarmm
(9igotin idam]arl7 politik esaret vb.) ardindan
sliimden hcgccanh kag1§lar1 konu etmesidir. Opcra
bu dénemde eski agrlcallkh ve aristokratik
konumundan tamamen 5191'111]0 genig kitlelere hitap
eden, 9iinccl meselelere dokunan ve politik mcsaj]ar
ileten etkili bir forma dénii§mii§tiir.

Librettosunu 1805’te Fransiz yazar Jean-Nicolas
Bouilly'nin yazdigi, Almancaya Joseph Sonnleithner
tarafimdan gcvrilcn Fidelio, bir zuliim ve kurtulu§
dramasina dagamr. Leonore, hapishanc miidiiri Don
Pizarro tarafindan haksiz yere zindana atilan kocas:
Florestan’t kurtarmak i¢in erkek kihgma girerek,
Fidelio ismini alan ve hapishancdc gah§maga
ba§1agan kadin karakterin ismidir. Opcra icin ideal
bir drama ara91§mda olan Beethoven, bu hikagcdc on
plana glkan sadakat, cesaret, fedakarlik, dagamkhhk
ve kahramanlik temalarina hemen gckilir. Ancak
librettodaki zaglﬂlklarl ilk bak1§ta ayirt edememesi
ve mitkemmel dramatik formu garatmadaki titizli(ji,
Beethoven'in operayt son haline gctircbi]mcsindc on
glhna mal olur. Fidelionun ilk sahnelenmesi 1805
glhnda Fransiz i§9ali 9619C5indc gaplhr - Napolgon
“devrim ideallerini tiim Avrupa'ya gagmak”
amac1gla tarihin en biigiik sava§larmdan birini
ba§latml§, bu tarihte Viyana'y: i§9al ctmistir.
1zlcgici1crin gogunlugunu Fransiz askerlerinin
olu§turdugu prémigcrdc vokal parti]crin zorlugu ve
eserin (;ok uzun olan siiresi aglkga tcpki gckcr. 1806



gl]mdaki ikinci sahnc]cni§i icin Beethoven operanin
pcrdc sayisini {igten ikigc dii§{iriir, 1814’teki son
versiyonu igin ise librettoda dcgigimlcrc gidcr.

Ancak Fidelionun temel sorunlarindan birini
operanin uvertiiri olu§tu1'ur ve besteci 1814’te hali
hazirda i¢ ayr1 uvertiir besteledikten sonra hatasinin
farkina varir. Beethoven uvertiiriin temel i§1cvini g6z
ard: crmis, bir ag1h§ miizigi i¢in dramatik ve miizikal
agldan fazla yogun ve agrmtlh bir anlatim
bcnimscmi§ti. Ozellikle ikinci ve Gclincii uvertiirler
ncrcdcgsc operanin senfonik bir ¢zeti 9ibigdi ve
dramatik gogunluklan pcrdc aglldlktan sonra
baglagan birinci pcrdc ile ugumsuzluk géstcrigordu.
Bu nedenle Beethoven operanin 1814 teki
sahnelenmesi icin yeni bir versiyona 9crcksinim
dugmu§, burada kendi miizikal kimliginc birkag
adim uzakta dursa da, operanin dramatik
btit'unliigiinii zcdclcmcgcn daha hatif bir anlatim
kullanm1§t1r. O g'undcn bugiinc operanin
sahnelenmelerinde Fidelio ba§11gm1 rasiyan bu son
versiyon kullanilmakeadir. Leonore Uvertiirleri No.1,
2, 3 olarak bilinen ilk Gi¢ versiyon ise yerini senfonik
rcpcrtuvarda bulmug tur.

Bu konserde seslendirilecek Leonore No.3, bir
uvertiirden daha gok kendi agak]an tizerinde duran
tek bolimliik bir senfonik esere benzer. Tipik olarak
bu dénemin opera uvertiirlerinde iki ayri gak]aglm
mevcuttur; bu ga]glsal giris miiziginin operanin geri
kalamg]a ya higbir tematik ili§kisi gokmu§ gibi
goriintr (Rossini'nin Sevil Berberimnde oldugu gibi), ya
da operanin dramatik igcri(jinc ili§kin dnemli
miizikal ve duggusal iggt’»riﬂcr sunar (Mozart'in Don
Giovanni'sindeki 9ibi). Leonore No.3 ikinci gakla§1mla
ga211m1§t1r. Eserin bagmda dugu]acak yavas inici dizi
ve bunun highir yere varmayacagdi hissi Florestan’in
hapsc dii§1'i§1'i ve bu haks1z esaretinin garattl(jl asklga
ahnm1§hk ve istirap duggu]arlgla ﬂi§kﬂcndirﬂcbilir.
Girigin kasveti ve bclirsizligi yavag yavas hem



Florestan’in inancint hem de Leonorenin cesaretini
yansitan bir ruh haline dogru evrilir. Uvertiirtin en
dramatik anlarmdan biri, eserin 9cli§mc kismimda
yer alan sahne arkasindan 9Clccck trompet sesidir. Bu
onemli an, Don Pizarro'yu denetime 9clcn ve
Florestan’in esaretine son verecek olan Bakan Don
Fernando'nun hapishancgc varigini temsil eder. Ruh
hali ve atmosferi bakimindan, bu on bc§ dakikalik
miizik, operanin, zulmii, azmi, umudu ve kurtulugu
aktaran dramatik dizgisinin miitkemmel bir 6zetidir.

Fidelio, the only opera Ludwig van Beethoven wrote,
is a rescuc opera. Involving the rescue of a main
character from captivity, the genre deals with themes
like logaltg, heroism, political power of individuals
and groups, and sacrifice for noble and loftg ideals.
Rescue operas originatcd dircctlg from the French
Revolution, and one reason contributing to their
popularitg is their presentation of a narrow escape
Cspcciallg after the grave consequences of the
revolution (like 9uiHotinc executions, political
imprisonment, etc.). In this pcriod, opera was
strippcd of its privilcgcd and aristocratic status, and
turned into an influential form addrcssing masscs,
touching dailg issues and giving politica] messages.

Fidelio’s libretto was written in 1805 bg Jean-Nicolas
Bouillg and translated into German bg ]oscph
Sonnleithner. The opera is based on a drama of
oppression and salvation. Leonore is the name of the
female character who, disguising herself as a man
called Fidelio, starts Working at the prison to rescue
her husband Florestan, unlawfu]lg imprisoncd bg the
governor of the prison, Don Pizzaro. Beethoven who
was scarching for an ideal drama was immcdiatclg
attracted bg the themes of‘logaltg, courage, sacrifice,
endurance and heroism forcgroundcd in the story.
However, due to his failure to norice the weaknesses
in the libretto at first and his painstaking effort to
create the pcrfcct dramatic form, it took him ten



years to finalize the work. Fidelio’s 1805 premiere took
placc in the shadow of the French occupation.
Napolcon had started one of the fiercest wars of
historg in order to “Sprcad 1'Cvolutionarg ideals across
Europe” and invaded Vienna. In the premiere where
the audience was composcd mostlg of French soldiers,
the difﬁcultg of vocal scores and the extended
duration of the work provokcd a strong reaction. For
the second performance of the opera in 1806,
Beethoven reduced the number of acts from three to
two and made changcs to the libretto in the 1814

version.

However, one of the fundamental issues with Fidelio is
its overture, and the composer realized his mistake
onlg after having ah‘cadg composcd three different
overtures. Disrcgarding the main function of the
overture, Beethoven adoptcd a too intense and
detailed narrative, in both dramatic and musical
terms, for the opening of an opera. The second and
third overtures, in particular, were almost like a
sgmphonic summary of the opera, and their dramatic
intensity was incompatiblc with the first act.
Therefore, Beethoven felt a need to create a new
version for the 1814 performance of the opera and,
although he had to move away from his musical
idcntitg7 he used a lightcr narrative that did not
compromise the dramatic integrity of the work. Since
then, this last version titled Fidelio is used when the
work is stagcd. The first three versions, known as
Leonore Overtures No.1, 2, and 3 have found their
right placc in the sgmphonic repertoire.

Leonore No.3 to be pcrformcd in this concert appears
more like an indcpcndcnt sing]c—movcmcnt
sgmphonic work, than an overture. The opera
overtures of the pcriod tgpicallg exhibit two different
approachcs; this instrumental picce of‘opcning music
may either seem to have no thematic relation at all
to the rest of the opera (as in Rossini’s The Barber o_f



Seville) or present signiﬁcant musical and emotional
insights into the dramatic content of the work (as in
Mozart’s Don Giovanni). Leonore No.3 adopts the
second approach. The slow dcsccnding scale to be
heard at the bcginning of the work and the fccling
that any effort will amount to nothing can be
associated with Florestan’s imprisonment and the
fcclings of‘suspcnsc and anguish caused bg this unfair
captivity. The 9ioomincss and uncertainty of the
opening 91‘adualig evolves into a state of mind that
reflects both Florestan’s faith and Leonore’s courage.
One of the most dramatic moments of the overture is
when the sound of a rrumpet is heard from behind
the scene in the dcvclopmcnt part of the work. This
signiﬁcant moment represents the arrival of the
Minister Don Fernando, who has come to inspect
Don Pizarro and is to end Florestan’s imprisonment.
With its mood and atmosphere, this 15-minute piece
of music is a pcrfcct sketch of the opcra’s dramatic
sequence conveying oppression, perseverance, hopc
and liberation.

Dr. Onur Tirkmen

Piotr Ilgich Tchaikovskg (1840-1893)
Bir Rokoko Temas1 Uzerine Cesitlemeler, Op.33
Variations on a Rococo Theme, Op.33

(;c_gitlcmc (Vargasgon) formu7 basit bir temayt farkh
duggusa] gériiniimicrdc gcnidcn hagai eder.
(:,c_gitlcmcnin temel zorluklarindan biri, bestecinin
remayi dcgi§tirmcdc ne kadar yaratici Oiabilcccgi ile
iigiiidir. En iyi gcgidcmcicrdc dé’»nl’i§iiinicr bazen o
kadar radikaldir ki orijinal temayt hatirlamak
ncrcdcgsc imkansizdir. Besteciler §C§iticrnclcrini
gcncllikic ba_gka bir besteci tarafindan ga211m1§ bir
temaya dagandn‘n‘ veya gok popiiicr bir mciodigi
temel alirlar. All§1imad1k bir §Cki1dc, Bir Rokoko

Temast Uzerine (;c_gitlcmcicr’in temasi gcrgck bir



Rokoko (18. giizgllda zariﬂigi esas alan bir
kompozisgon stili) melodisi veya ba§ka bir bestecinin
isi dcgil, besteci tarafindan eski bir tarzda haga]
edilen bir temadir. Mozart ve Hagdn’m klasisist
miizik di'mgasma biig{ik bir hagranhk bcslcgcn
Tchaikovskg’nin miizigindc bu kagbcdi]mig diinganm
izlerine sik sik rastlanir.)

Tchaikovsky, Bir Rokoko Temast Uzerine
Cesitlemeler’i 1876 sonlarinda, Moskova
Konservatuvarimda (;cl]o profcsdrii olan arkadagl
Wilhelm Fitzcnhagcn icin bcstc]cmi§tir.
Fitzcnhagcn’in eserin §Ckﬂlcnmcsindc dnemli rolii
olmu§tur. Unlii gcllist, solo (;cllo partisinin dctag—
larinin gogundan sorumlu olmanm haricinde,
gc§itlcmclcrin sirasint dcgi§tirmi§, birini topgckiin
glkarm1§ ve ba§ka bir dizi kesinti ile eklemeler
yapmistir. Rivayete gore Fitzenhagen, Cesitlemeler’in
30 Kasim 1877'deki prémiyerini bestecinin haberi
olmadan bu dcgi§tirilmi§ haliglc 9cr(;ck1c§tirmi§,
eserin basili stiriimii de bu versiyonu baz alm1§t1r.
Yillar sonra eserin “orijinal” hali kurtarilmig olsa da,
giiniimiizdc yapitn icralarimin ncrcdcgsc hcpsi
Fitzcnhagcn’un versiyonunu esas alir.

One of the fundamental Challcngcs of a variation is
about the extent to which the composer can be
creative in modiﬁjing the theme. In the best
variations, the transformations are sometimes so
radical that it is almost impossiblc to remember the
original theme.

Composcrs usuallg base their variations on a theme
written bg another composer or take a very popular
mclodg as their basis. Intcrcstinglg, the theme of the
Variations on a Rococo Theme is not a real Rococo
(an 18th century composition stglc representing
C]cgancc) mclodg or another composer’s work, but a
theme imagincd bg the composer in an old stglc. (As
Tchaikovskg was a great admirer of Mozart and



Hagdn’s classical world, his music ﬁ'cqucntlg features
vestiges of this lost realm.)

Tchaikovskg Composcd the Variations on a Rococo
Theme towards the end of 1876 for his friend Wilhelm
Fitzcnhagcn, who was a profcssor of cello at Moscow
Conscrvatorg. Fitzcnhagcn had a signiﬁcant part in
the work’s dcvclopmcnt. The famous cellist not onlg
introduced wholesale changcs to the solo cello score,
burt also altered the order of variations, omitted one
variation altogcthcr, and made a series of cuts and
additions. Rumor has it that Fitzcnhagcn prcmicrcd
this modified version of the Variations without
Tchaikovsky's knowledge on November 30, 1877, and
the printcd edition of the work was based on this
latter version. Although the “original” was recovered
years later, almost all present dag pcrformanccs of
the work adhere to Fitzcnhagcn’s version.

Wolfgang Amadeus Mozart (1756-1791)
Senfoni No.35, Re majér, KV.385 "Haffner"
Symphony No.35 in D major, KV.385 "Haflner"

Haffner Senfonisi, Mozart'im Hafner ailesi i¢in
kaleme aldigr ikinci eserdi. Haffner ailest,
Salzburg’un en zengin, en onemli ve en scgkin aileleri
arasmdagdl—Salzburg’un eski bclcdigc ba§kam
Sigmund Haftner ayni zamanda bagarlh bir
toptanmgdl ve ilk Avrupa turlarimda Mozart ailesine
dnemli gardlmlar saglam1§t1. Mozart'in Haftner ailesi
icin bcstclcdigi ilk yapit (1776), Marie Elizabeth’in
(Haffner’in kiz1) nikahi icin siparig Cdi]mi§ (bugi'm
Haffner Serenadi olarak bilinen) biig{ik bir orkestra
gahgmamgdl.

Mozarta ikinci Haffner siparigi bundan alt: 911
sonra, besteci Vigana’ga gcrlc§tiktCH sonra 9cldi (bu
defa Marie Elizabeth'in erkek kardcgi Sigmund
Haffner’in []unior] isim tOreni igin). Yalniz bu kez
talebi yapan Hafhner ailesi dcgﬂ Mozart'in
Salzburgdaki babast Leopold’tu. Mozart, 20 Temmuz



1782’de babasina Vigana’da “glrtlagma kadar ige
gémiﬂmii,g” bir vaziyette oldugunu yazmig (belki de
artik gagamadlgl bu tasra kasabas: icin miizik
bestelemekten daha énemli i§1crinin oldugunu ima
Cdcrck), ancak yine de gorevi kabul crmigti. (Mozart
bu sirada birkag yeni kompozisgon7 evlilik
hazirliklar: ve yeni bir lojmana ta§1nmak1a
mc§guldii.) Nitekim Mozarrt, Sigmund 29 Temmuz'da
soglu]agtlrﬂdlgmda hala scnfonigi gazmaktagch ve
yapit 4 Agustos'a kadar da tamamlanmagacaktl.

Lcopold7 §1‘iphcsiz7 bu 9ccikmcgi onemli bir patrona
ve Salzburg'a bir sagglslzhk olarak gormiis, Mozart
aglar sonra bir Viyana konseri icin senfonisine geri
ihtigag dugdugunda, eseri gollamak icin ti¢ ay
bcklcgcrck rahatsullgml belli ctmisti. “Yeni Haffner
senfonim beni olumlu gb’ndc sasirtiyor,” digc yazmigti
Mozart nihagct partitiird kendisine ula§t1gmda,
“giinkii her bir notasimi unutmugtum”.

Yine de Vigana seyircisine sunmadan énce bestecinin
HafIner senfonisinde bir dizi dcgi§ikhk yapmast
gcrckmi§ti. “Yeni Haffner senfonisi”, alt1 boliimlii
yapist ile bir senfoniden daha gok bir serenatti.
Mozart boliim sayisini dorde dii§iircrck yapiti tam
anlamlgla bir scnfonigc dénii§tt11'dii. Bununla birlikte
ilk ve son boéltimlere ikigcr tliit ve klarnet ck]cgcrck
yapitin sesinin biigiimcsini sag]adl. Haftner
Senfonisinin ilk performansi, 23 Mart 1783'te Viyana
Burg theater'da gcrgcklcgti.

The Haftner ngphong was the second work Mozart
wrote for the Haffner fami]g. The Haftners were
among the wealchiest, most prominent and most
distinguishcd families in Salzburg - the former mayor
of the Salzburg, Sigmund Haflner was also a
successful wholesaler and made signiﬁcant
contributions to the Mozart familg during their first
European tours. The first work Mozart wrote for the
Haftners (1776) was a 9rand orchestral work (known
as the Haffner Serenade todag) commissioned on the



occasion of (Haffner’s daughtcr) Marie Elizabeth’s
wcdding ceremony.

The second Haffner commission to Mozart came six
years later, after Mozart settled down in Vienna (now
the occasion was the naming ceremony of Marie
Elizabeth’s brocher Sigmund Haftner [junior]).
However, the commissioner was not the Haffner
family, but Mozart’s father Leopold, who lived in
Salzburg. On July 20, 1782 Mozart wrote to his father
that he “was up to [his] cgcballs with work” in Vienna
(magbc to implg that he had more important things
to do than composing music for that rural rtown
where he no longcr lived), but still acccptcd the work.
(Mozart was then busg Working on several
compositions, doing marriage preparations and
moving to a new house). In fact, on July 29, when
Sigmund was ennobled, Mozart was still in the
process of‘writing the sgmphong7 which would be
Complctcd on August 4. Lcopold Ccrtainlg considered
this dclag as a sign Of‘disrcspcct to an important
patron and to Salzburg, and showed his annoyance
months later, when Mozart needed the sgmphong for
a concert in Vienna, but had to wait for three months
before he could get the score back. When he finallg
got it back, he wrote “My new Haflner symphony
positivclg amazes me, for [ had forgottcn every singlc
note of it”.

Still the composer had to make a series of revisions
before presenting the Haffner sgmphong to the
audience in Vienna. “The New Haffner Symphony”,
composcd of six movements, was more like a serenade
than a sgmphong. Mozart droppcd the number of
movements to four to turn the work into a sgmphong.
He also added two flutes and clarinets to the first
and last movements to extend the work’s sound. The
first pcrformancc of the Haffner ngphong took
placc at Burg theater in Vienna on March 23, 1783.

Aglin Yilmaz
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